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BERGAMO FILM MEETING 

International Film Festival 

37th  edition, March 9 - 17, 2019 

 

 
9 screening days 

  
more than 180 films among feature films, docs and short-films 

  
 2 exhibitions, 2 workshop, 3 masterclass 

 
3 meeting in Milan and 1 in Brescia, 1 screening in Verona, 1 in Brescia and 1 in Bologna 

  
1 sci-fi marathon 

  
9 comics daily strip, 1 reading, 3 live painting 

 
special events, proposals for schools and younger audience 

and many other activities 
 
 
 
 
 
 
 
 

 Guests confirmed  

Alessandro Baronciani, Pilar Benitez, Hans Berg, Richard Billingham, Rhys Byfield,  

María Antón Cabot, Roberto Chiesi, Jessica Cioffi (Loputyn), Rafael Cobos, Nathalie Djurberg,  

José Pablo Estrada Torrescano, Luca Ferri, Primo Giroldini, Karpo Godina, Bent Hamer,  

Sofia Haugan, Jamie Jones, Martti Kaartinen, Maria Lafi, Jean-Pierre Léaud, Hadrian Marcu, Tancredi 

Militano, Jeff Mills, Christine Moderbache, Benjamín Naishtat,  

Maria Rita Parsi, Vahidin Prelich, Messaline Raverdy, Petr Šprincl, Vlastimir Sudar, Simone Tempia, 

Pasquale Todisco (Squaz), Stefano Togni (SerT), Roberto Villa, Mariusz Wilczyński 
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COMPETITION EXHIBITION 
  
As always dedicated to new authors, the international competition will premiere 7 feature films, never before 
screened in Italy, characterized their stylistic and narrative originality in dealing with contemporary themes. The 
selected feature films will compete for the Bergamo Film Meeting Award, granted to the three best films in the 
section based on the preferences expressed by the audience. Worth €5,000, the Ubi Banca - Bergamo Film 
Meeting Award was established to support those productions that invest in young filmmakers and independent 
quality cinema. 
Moreover, starting from this edition, an international jury will grant 2,000 euros as prize money for the award for 
Best Director. The BFM37 jury is chaired by Italian director Paolo Franchi and composed by Prune Engler, Delegate 
General of the La Rochelle International Film Festival (France) and Bernd Brehmer, director of the Munich 
Underdox festival. 
 

Ray & Liz            
by Richard Billingham, UK 2018, 108’ 
Debut film            ITP 
On the outskirts of Birmingham and the margins of society, the Billingham family perform extreme rituals and 
break social taboos as they muddle through a life decided by factors beyond their control. Based on director and 
photographer Richard Billingham’s memories, the film focuses on his parents Ray and Liz, their relationship and its 
impact on Richard and his younger brother Jason as they grow up in a Black Country council flat. 
 

Obey 
by Jamie Jones, UK 2018, 92’  
Debut film            ITP 
Oppressed at home by his alcoholic mother and abusive stepfather, hunted on the streets by local gangs… 
nineteen year Leon’s existence is suffocating. When he meets Twiggy, a beautiful blond girl living in a local squat 
something stirs inside of him. He is in love for the first time, though naïve to the affluent world supporting 
Twiggy’s hedonistic lifestyle. When Twiggy no longer wants him around he withdraws, allowing his raw and 
unhampered emotions to feed in to the violent 2011 London riots, which cleaved the country in two. 
 

Holy Boom 
by Maria Lafi, Greece, Albania, Cyprus 2018, 99'       
Debut film            ITP 
Holy Boom is a drama feature film with multiple storylines, taking place in a multicultural area of Athens during 
orthodox Easter. 
 

Un om la locul lui/A Decent Man 
by Hadrian Marcu, Romania 2018, 93’  
Debut film            ITP 
Petru is a conflicted man. On one hand he is about to get married to his pregnant girlfriend Laura, on the 
other he is involved with the wife of one of his collegue, Sonia. Petru is looking for an impossible balance 
between the two women. 
 

Granice, kiše/Borders, Raindrops         
by Nikola Mijovic, Vlastimir Sudar, Bosnia and Herzegovina, Montenegro, Serbia, Sweden, UK 2018, 93' 
Debut film            ITP 
‘Borders, Raindrops’ is a film about longing and belonging, set high up in the mountains above the Adriatic Sea. A 
city girl, Jagoda, visits her extended family in the Balkan countryside during the summer, awakening hope, love, 
and the sense of mystery. The story unfolds in a recently fragmented space, on the borders of Bosnia and 
Herzegovina, Montenegro and Croatia, and is mirrored in the narrative structure of the film, which is broken in 
two halves and an epilogue. The ghostly presence of the young woman creates a connection between the two 
families, divided by the newly formed borders, with no passports or umbrellas needed. 
 

Rojo            
by Benjamín Naishtat, Argentina, Belgium, Brazil, Germany, France, Switzerland 2018, 109’  
Second Feature            ITP 
In the mid-70s, a stranger arrives in a quiet provincial town. In a restaurant, for no apparent reason, he sets about 
attacking Claudio, a well-known lawyer. The community supports the lawyer, humiliates the stranger and throws 



him out. Later, on the way home, Claudio and his wife Susana are once again intercepted by the stranger, who is 
determined to wreak his terrible revenge on Claudio. The lawyer embarks on a road of no-return, of death, 
secrets and silences. 
 

El motoarrebatador/The Snatch Thief 
by Agustín Toscano, Argentina, Uruguay, France 2018, 93’  
Second Feature            ITP 
In the Argentinian city of Tucumán, Miguel makes a living as a motochorro, a thief who snatches people's 
belongings from his motorbike. Stealing her bag from Elena, an old woman, he ends up hurting her badly. After 
the brutal incident, Miguel is plagued by guilt and can't get his victim out of his mind. In an attempt to do the right 
thing, he conceals his true identity from Elena and starts looking after the injured and unsuspecting old woman. 
The closer he gets to her, the more he becomes entangled in his own lies. Afraid of telling Elena the truth, and still 
haunted by the past, Miguel is unable to find true redemption. 
 
 
ITP: Italian Preview 
 
 
     
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



CLOSE UP  
 
Short, medium and feature films: independent international productions never before screened in Italy. 
Documentary films in which the inquisitive and attentive gaze of the director delves without hesitation into the 
heart of reality, proving capable of grasping and synthesising the visible and the invisible, narrating a theme, a 
place, a character in "close-ups", with intensity and participation. Two awards will be assigned: worth € 2,000, the 
Best Documentary CGIL Bergamo - Close UP Section will be awarded on the basis of the preferences expressed by 
the audience, as a recognition to promote independent film productions; the CGIL Jury Prize, worth € 1,000 and 
reserved for the film that best addresses the issues related to the labour market and working life, will be awarded 
by the CGIL Bergamo trade union delegates to the director of the best film in competition. 
 

Zentralflughafen THF/Central Airport THF  
by Karim Aïnouz, Germany, France, Brazil 2018, 97’       ITP 
Berlin's historic defunct Tempelhof Airport remains a place of arrivals and departures. Today its massive hangars 
are used as Germany's largest emergency shelter for asylum seekers, like 18-year-old Syrian refugee Ibrahim. As 
Ibrahim adjusts to his transitory daily life of social services interviews, German lessons and medical exams, he tries 
to cope with homesickness and the anxiety of whether or not he will gain residency or be deported. 
 

<3 
by María Antón Cabot, Spain 2018, 64’         ITP 
<3 emerges within the woods and the water of the park to ask questions. Teenagers search and find themselves in 
a mingle of sounds, smells and hyper connections. A revision of Pasolini's Comizi d'Amore in the 21st Century from 
within the nerves, the laughter and the guts. 

Sunnyside 
by Frederik Carbon, Belgium, The Netherlands 2017, 72’       ITP  
At the end of Sunnyside Drive, on a mountain in Northern California, 90-year-old sound artist Henry “Sandy” 
Jacobs seizes the day, while his old friend and neighbor, architect Daniel Liebermann, dwells in the realm of 
unfulfilled dreams. 
 

Mamacita 
by José Pablo Estrada Torrescano, Mexico, Germany, Luxembourg, 2018, 75’     ITP 
Mamacita is an extravagant Mexican beauty queen living in her own kingdom in company of her loyal Servants. 
The director conquers her empire like a Trojan horse, discovering the haunted spirits of his own past and the lack 
of love that his entire clan has suffered from for generations. 
 

Insulaire/Islander 
by Stéphane Goël, Switzerland 2018, 90’         ITP 
Robinson Crusoe is a small island hundreds of kilometres away from the Chilean coast. In 1877 the island becomes 
the property of a young Swiss aristocrat, Alfred von Rodt, a confirmed optimist, a tireless explorer and an 
indisputable rebel who instigated multiple projects in hopes of developing the resources of his piece of rock. Its 
inhabitants are not Chilean, nor Swiss, but they are strongly attached to their identity and reject everything 
coming from the "outside" - animals, plants and people. 
 

Røverdatter/My Heart Belongs to Daddy 
by Sofia Haugan, Norway, Sweden 2018, 86’        ITP 
A young director reconnects with her father, a repeat criminal addicted to amphetamines. She finds him on the 
edge of destruction and is determined to get him help. 
 

G. J. Ramstedtin maailma/Eastern Memories  
by Martti Kaartinen, Niklas Kullström, Finland 2018, 85’       ITP  
Eastern Memories is an unexpected road movie into the Far East of Mongolia, Japan, China and South Korea. A 
visually stunning journey of adventure and exploration, love and death, conspiracies and the fall of nations, all 
told by a dead Finn from the distant North. 
 

Flotten/The Raft 
by Marcus Lindeen, Sweden, Denmark, USA, Germany 2018, 97’      ITP 
In 1973, five men and six women sailed across the Atlantic on a raft for three months. A social experiment and a 
scientific study of violence, aggression, sex and group behaviour, conducted by a radical Mexican anthropologist. 



Rote Erde Weisser Schnee/Red Earth Withe Snow       ITP 
by Christine Moderbacher, Austria 2018, 71’ 
In a deeply ethnographic and personal examination, this film confronts (post-)colonial and Christian domination in 
the Biafra Region of Nigeria. A personal father-daughter journey, and a cinematic diary about interdependencies 
and the incompatibility of independence movements and Christian missionary projects. 
 

Derrière les volets/Behind the shutters 
by Messaline Raverdy, Belgium 2018, 50’         ITP 
An empty factory, a family name, a pregnant girl, some archives in a big house, and a woman’s world… Through 
feminine figures, a poetic reverie about memory, transformation and the invisible. 
 

La grande messe/Holy Tour 
by Valéry Rosier, Méryl Fortunat-Rossi, Belgium 2018, 70’       ITP 
The Tour de France. Faithful followers converging on a mountaintop, A stage of the legendary bicycle race is 
coming, Throngs of RVs ‘round the bend: The ritual gathering has begun. 
 

Mudar la piel/The Spy Within  
by Ana Schulz, Cristóbal Fernández, Spain 2018, 89’       ITP 
Juan is a mediator that struggled for peace between the ETA and the Spanish government. Roberto is the agent of 
the secret service who infiltrated his life for years. Mudar la piel (The Spy Within) follows the story of the 
director’s father Juan and the man, Roberto, who spied on him — their friendship remained despite the betrayal. 
It also chronicles the filmmakers’ relationship with Roberto and their struggle to understand who he really is. 
 

Vienna Calling 
by Petr Šprinc, Czech Republic 2018, 67’         ITP  
Mysterious road movie about the last journey of dental prosthetics of two musical giants - Johann Strauss and 
Johanness Brahms. They were illegally exhumed in 2002 from their graves at Vienna Central Cemetery by Ondrej 
Jajcaj, a grave-robber, self proclaimed philosopher and artist. Jajcaj and his sidekicks cruise the countryside in a 
horse-drawn caravan of death, fulfiling their destiny. The caravan is a portal to Jacjaj’s world, swallowing random 
visitors on the way, so that the circle can come to its end.  
 

Delta 
by Oleksandr Techynskyi, Ukraine, Germany 2017, 81’      ITP 
White winter blizzard covers everything. We can rely now only on saints, on our prayers. The future has sailed 
away, with us left behind. Astray, we did not board the magic ship. The task at hand is simple - not to perish in the 
fog, not to die from the cold, not to get trapped under the ice. Not to fall in our own snares. Or are we all in one 
big trap anyway? Running around in a small circle, counting those who vanished. 
 
 
ITP: Italian Preview 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 



EUROPE, NOW! 
 
Supported once again in 2019 by the EU through the MEDIA sub-program of Creative Europe, the Festival will 
offer a privileged overlook on the cinema of our continent also through the Europe, Now! section. The complete 
works of two filmmakers who, in the last few years, have portrayed Europe's many souls and facets through a 
sharp and uniquely personal vision: the Norwegian Bent Hamer and the Spanish Alberto Rodríguez. 
 

Boys & Girls. The best of Cilect Prize complete the section, proposing a selection of diploma films of European film 
schools that belong to CILECT.  
 
BENT HAMER 
Director, screenwriter, producer and founder of the production company BulBul Film, Bent Hamer is a full fledged 
representative of the "new wave" of Norwegian filmmakers. He was born in Sandefjord (1956) and later moved to 
Stockholm to study Literature and Film Theory at the local University and Film School; educated and attentive to 
social issues, Bent Hamer is an ever-evolving artist who has been able to reveal a little-known face of Norway. 
Acclaimed and celebrated in the Scandinavian film scene, he is an author who focuses a lot on his characters, 
showing a preference for misfits, outcasts and loners. His delicate touch, a clever and surreal humour, his non-
trivial lightness infuse Bentamer's cinema with a "humanistic" attitude. 
His first feature film Eggs (1995), selected at the Quinzaine des réalisateurs in Cannes and at the Toronto and 
Moscow Film Festivals, has won numerous awards and is a delicate portrait of the daily routine of two seventy-
year-old retirees, soon interrupted by the arrival of the illegitimate child of one of them. En dag til i solen (Water 
Easy Reach, 1998), a ghastly comedy that combines burlesque with magical realism, earned him the Amanda 
award - the most important Norwegian film award - for Best Screenplay. 2003 is the year of Salmer fra kjøkkenet 
(Kitchen Stories), a bizarre tale of friendship between a scientific observer and one of the test subjects of an 
absurd research carried out in the '50s by the Swedish Institute for Home Research, to optimize the economy of 
housewives' movements. Presented at the Cannes, Toronto, Copenhagen and Valladolid film festivals, to name 
but a few, the feature won several awards. In April 2004 Hamer began shooting Factotum, a film based on the 
homonymous story by North American poet and writer Charles Bukowski, starring Matt Dillon, for which he also 
co-wrote the screenplay together with Jim Stark. Just like Factotum, O'Horten (2008), a twilight and metaphorical 
film infused with melancholy irony and starring a retired train driver, was selected by the Cannes Film Festival. 
With Hjem til jul (Home for Christmas, 2010), a bittersweet transposition of Only Soft Present under the Tree, (a 
collection of short stories by Norwegian author Levi Henriksen) he won the award for Best Screenplay in San 
Sebastián; the film was also presented in Toronto. In 2014 he directed 1001 Gram (1001 grams), an intimate film 
dealing the existential crisis of 35-year-old Marie, a Scandinavian scientist who studies units of measurement 
together with her father.  

In collaboration with Royal Norwegian Embassy in Rome.  

The director will attend the Festival from March 14 to 17.  

Thursday March 14, at 7 PM, the director will meet the Festival audience at BFM Bookshop (Piazza della Libertà). 
Friday March 15, from 3 to 4.30, he will do a masterclass in Brescia at  LABA - Libera Accademia di Belle Arti (via 
Don Giacomo Vender, 66) and at 9 PM he is invited in Brescia at Cinema Nuovo Eden (Via Nino Bixio, 9), where he 
will present his film 1001 Gram (2014). 

 
THE FILMS 
 

Eggs, Norway 1995, 86’ 
En dag til i solen/Water Easy Reach, Spain, Norway, France 1998, 95’ 
Salmer fra kjøkkenet/Kitchen stories, Norway, Sweden 2003, 96’ 
Factotum, Norway, USA, Germany, France, Italy 2005, 94’ 
O' Horten, Norway, Germany, France, Denmark 2007, 90’ 
Hjem til jul/Home for Christmas, Norway, Sweden, Germany 2010, 90’ 
1001 Gram, Norway, Germany 2014, 93’ 
 
 
 

 



ALBERTO RODRIGUEZ 
To film critics and connoisseurs, the name of Alberto Rodríguez (Seville, 1971) is synonym with an austere, 
discreet cinema of extraordinary style and quality that, in recent years, has led him to lay the foundations of a 
subgenre characterised by gritty stories of violence and slums, without forsaking the cultural codes of his 
homeland. Grown in Camas, a small town in the Sevillian hinterland, he took his first steps as a director in the 
underground milieu, after studying audio-visual disciplines at the University of Seville. In 1997, on a budget of just 
30,000 pesetas, he shot Bancos, a black and white 11-minute short film that won over 15 awards and allowed him 
to remake the film two years later, in cinemascope and with a budget of four million. In 2000, together with Santi 
Amodeo, he directed El factor Pilgrim, his first feature film which earned a special mention at the San Sebastián 
Film Festival; two years later, he presented El traje in San Sebastián and Berlin. 2005 saw the beginning of his 
collaboration with his friend and screenwriter Rafael Cobos, with whom he would write all his films, starting from 
7 vírgenes, recounting the 48-hours-long furlough of a juvenile prisoner. Nominated for three Goya Awards, After 
(2009) tells the story of three friends meeting after a long time, and of the wild night that ensues. Next came 
Grupo 7 (Unit 7, 2012); nominated for the Goya Award in 16 categories, it's a raw and gripping detective story set 
in the '80s, in which the author proves capable of mastering the rules and archetypes of genre cinema, working 
hard on the characters and their contradictions. La isla mínima (2014), a tense thriller that leaves the viewer 
breathless by plunging them into a Spain just liberated from Franco's regime, won for Best Cinematography and 
Best Actor in San Sebastián and earned 10 Goya Awards. Rodríguez returned to San Sebastián in 2016, with El 
hombre de las mil caras (Smoke & Mirrors): inspired by a short story by Manuel Cerdàn and based on true events, 
the film narrates the story of former secret agent Francisco Paesa and won the Concha de Plata for Best Actor and 
numerous Goya Awards. In 2018 he presented the TV series La peste, establishing himself as one of the most 
original and acclaimed voices in Spanish cinema. 

Rafael Cobos (Seville, 1973), writer and screenwriter for cinema and television, has collaborated with Alberto 
Rodríguez for 7 vírgenes, After, Grupo 7 (Unit 7), La isla mínima, El hombre de las mil caras (Smoke & Mirrors). The 
last two earned him two Goya Awards for Best Screenplay. Cobos is also the creator and screenwriter of the TV 
series La peste, also in collaboration with Rodríguez. 

Rafael Cobos will be a guest of the Festival from March 13 to 16.  

Thursday March 14, from 2.30 to 4.30 PM, the screenwriter will be in Milano at Civica Scuola di Cinema Luchino 
Visconti (viale Fulvio Testi, 121) for a meeting. Friday March 15, at 7 PM he will meet the Festival audience at BFM 
Bookshop (Piazza della Libertà).  

 
THE FILMS 
 

Bancos [co-direction with Santi Amodeo] Spain 1999, 11’  
El factor Pilgrim/The Pilgrim Factor [co-direction with Santi Amodeo] Spain 2000, 87’ 
El traje/The Suit, Spain 2002, 102’ 
7 Vírgenes/7 Virgins, Spain 2005, 86’ 
After, Spain 2009, 116’ 
Grupo 7/Unit 7, Spain 2012, 96’ 
La isla mínima/Marshland, Spain 2014, 105’ 
El hombre de las mil caras/The Man with Thousand Faces, Spain 2016, 123’ 
 
Europe, Now! 
Boys & Girls - The Best of CILECT Prize 
 
The section dedicated to the films made by students from the European film schools participating in the CILECT 
program features a selection of nine short films, chosen among the winners and finalists of the CILECT Prize 2018, 
in the animation, fiction and documentary categories. The award is given annually by the entire community of 
students and teachers of the approximately 180 schools that are members of the international association. 
In 2018, the volunteers of the last BFM edition who selected their favourite works during the "CILECT Prize 
Marathon" organized last May by the Civica Scuola di Cinema Luchino Visconti of Milan, were able to participate 
in the voting process. An opportunity that will also be offered to all the volunteers who will take part in the 37th 
edition of the Festival.  
As usual, the 2019 program of the Boys & Girls. The Best of CILECT Prize section was defined in collaboration with 



the Civica film school, which is also featured in the selection with the documentary A mio padre (To my Father, 
2017), the graduation film by Gabriel Allan Gutierrez Laderas and Alessio Tamburini, and with I mostri non 
esistono (Monsters Don’t Exist, 2017), by Ilaria Angelini, Luca Barberis Organista and Nicola Bernardi, runner-up at 
the CILECT Prize 2018 in the animated film section. 
 

In collaboration with CILECT and Civica Scuola di Cinema Luchino Visconti – Fondazione FM.  
 
THE FILMS 
 

I mostri non esistono/Monsters Don’t Exist  
by Ilaria Angelini, Luca Barberis Organista, Nicola Bernardi, Italy 2017, 3'25" - animation 
Tommaso and Giovanni, in detention again for disturbing the class, have to remain in the classroom with their 
teacher during recess. Being forced in close proximity behind one desk is the spark that ignites a new altercation 
between them. Between a snake and a monster the battle is fierce, but it's still something you can learn from. 
 

Poles Apart 
by Paloma Baeza, UK, 2017, 12' - animation 
Life in the Arctic is a harsh and lonely business, and finding food is not a walk in the park even for Nanuk, a female 
bear. This is why the encounter with Akak, an exuberant Canadian grizzly stud, more than the urge to socialize, 
elicits a certain appetite instead. Nothing personal.  
 

Apollo Javakheti 
by Bakar Cherkezishvili, Georgia 2017, 16' - documentary 
Bandura is just a kid who lives in Javakheti, a rural area in southern Georgia, where life is calm and slow.  To make 
some money, he helps out the village peasants, hoping to fulfil his dream: going to the United States, becoming 
an astronaut and travelling to the moon.  
 

Find Fix Finish 
by Sylvain Cruiziat, Mila Zhluktenko, Germany 2017, 20' - documentary 
Three American military drone pilots and their daily work of observation of suspect targets. From the perspective 
of the drone, people are just pixels, but just pressing a button can kill a human being. Have you ever stepped on 
an ant hill without a second thought? 
 

Provence 
by Kato De Boeck, Belgium 2018, 22' - fiction 
A summer camp, in Provence. The encounter with two Dutch girls triggers off little Camille's jealousy, who finds 
herself no longer the centre of her beloved big brother's attentions. Peace and vacation are at risk.  
 

A mio padre/To my Father 
by Gabriel Allan Gutierrez Laderas, Alessio Tamburini, Italy 2017, 25' - documentary 
Miguelito is a Filipino immigrant, former political activist, military and clandestine. His son Gabriel was born and 
raised in Italy and, for a long time, he refused to acknowledge his ethnic roots. Between generational conflict and 
cultural differences, a father-son relationship is not always easy.  
 

Plody mrakù/Fruits of Clouds 
by Kateřina Karhánková, Czech Republic 2017, 10'29'' - animation 
Confined within a clearing in the middle of the forest, Furry and his friends come out of the den just to collect the 
tasty fruits that pour from the sky. But Furry is not content to wait. Winning the fear, he decides to venture into 
the unknown forest. The "great discovery" is just a step away. 
 

Paskutinė diena/The Last Day 
by Klaudija Matvejevaitė, Lithuania 2017, 24' - fiction  
The Beloglazova family (mother Lena, father Kolja and children Sonia and Igor) lives in an era when everyone can 
know the date of their death and that of their loved ones just by downloading an app on their smartphone. And 
today is Igor's last day. 
 

Achoo 
by Inge van der Veen, Belgium 2017, 4' - animation 
Anticipating a handsome reward, the King orders his knights to vanquish a fearsome dragon. But the dragon has a 
bad cold and cannot fight on equal terms.  



PETER MULLAN 
Known mainly for his acting roles - Trainspotting by Danny Boyle (1996), Riff Raff (1995) and My Name Is Joe 
(1999) by Ken Loach, the latter also earned him the Palme d'Or at Cannes for Best Performance - Peter Mullan has 
also been working as a director and screenwriter for both film and TV with outstanding results. With Close (1993), 
Fridge (1995) and Good Day for the Bad Guys (1995), all short films he wrote and directed, he portrays a world in 
which violence and frustration seem to overcome the most vulnerable individuals. 
Young women, kids, desperate men, all looking to escape from a world that seems to have trapped them, doomed 
them. Situations apparently irresolvable that almost always find a glimmer of hope in community spirit and 
individual resilience. These are Mullan's signature themes, both as director and actor. 
His debut in feature film direction was in 1998, with Orphans, the story of four brothers gathered for their 
mother's funeral, who open up to each other, clash, lose each other and find each other again. In 2002, he wrote 
and directed The Magdalene Sisters, the harrowing story of the abuse suffered by some young women locked up 
in a Magdalene convent run by the Sisters of Mercy. Based on a true story and set in 1964 Ireland, the film won 
the Golden Lion at the Venice Film Festival (and was censored by the Vatican). Eight years later he directed Neds 
(2010), an intense coming of age story set in 1970s Glasgow with young John McGill and the Neds (Non-Educated 
Delinquents) as protagonists. 
At the same time, he kept pursuing his acting career by playing roles that emphasize his intense and fierce 
presence, such as Tyrannosaur (2011) by Paddy Considine and Hector (2015) by Jake Gavin.  
 
THE FILMS 
 

Close by Peter Mullan, UK 1993, 16’ 
Fridge by Peter Mullan, UK 1995, 20’ 
Good Day for the Bad Guys by Peter Mullan, UK 1995, 25’ 
My Name Is Joe by Ken Loach, UK, Germany, France, Spain 1998, 105’ 
Orphans by Peter Mullan, UK 1998, 101’ 
The Magdalene Sisters by Peter Mullan, Ireland, UK 2002, 114’ 
Dog Altogether by Paddy Considine, UK 2007, 16’ 
Neds by Peter Mullan, UK, France, Italy 2010, 124’ 
The Neighbours by David McKay, UK 2010, 19’ 
Long Distance Information by Douglas Hart, UK 2011, 8’ 
Tyrannosaur by Paddy Considine, UK 2011, 91’ 
Hector by Jake Gavin, UK 2015, 87’ 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 



 
ANIMATED CINEMA: MARIUSZ WILCZYŃSKI 
 
Born in Łódź, Poland, on April 29, 1964, Wilczyński is considered one of the most influential animators of our time: 
he received numerous awards including the Golden Hugo for Best Animation Film at the Chicago International 
Film Festival in 2005 for Niestety (Unfortunately, 2004) and Best Animation Film at the European Independent 
Film Festival in Paris with Wśród nocnej ciszy (In the Stillness of the Night, 2000). In 2007, the MoMA presented a 
retrospective of his works, along with the world premiere of his short film Kizi Mizi; his creations have been 
presented at festivals all over the world: Ankara Film Festival, Seoul International Cartoon and Animation Festival, 
Annecy International Animation Film Festival, just to name a few. A graduate of the Academy of Fine Arts in Łódź, 
he received his Ph.D. in Animation from the Leon Schiller State University of Film, Television and Theater in Łódź in 
2010. 
Since 1998, he has directed animation short films following a style and an idea of Art informed by the principle 
that it is crucial to abolish every type of fear by expressing one's own vision of the world, freeing it from 
limitations, obligations and conventions. 
Bergamo Film Meeting will present the full extent of his 11 works, including Allegro ma non troppo (1998), From 
the Green Hill (1999) and Śmierć na pięć (Death to Five, 2002). 
He is currently working on a feature film, Kill it and leave this town, which will finally be presented in 2019 after 
being in the works for over twelve years. 
 

The retrospective is curated in collaboration with the Polish Institute of Rome. 
 

Mariusz Wilczyński will be present at Bergamo Film Meeting from March 9 to 12.  
The animator Sunday 10, from 3 to 6 PM, will do a masterclass in Brescia at AviscoLAB (MO.CA, via Moretto 78). 
Monday 11, at 7 PM, he will meet the Festival audience at BFM Bookshop (Piazza della Libertà).  
 
THE FILMS 
 

Sprawiedliwość/Justice, Poland 1996, 4’45’’ 
Allegro ma non troppo, Poland 1998, 2’54’’ 
Czasy Przeszły/Times have passed, Poland 1998, 3’37’’ 
From the Green Hill, Poland, Germany 1999, 5’42’’ 
Nienawidzę/I Hate, Poland 1999, 4’ 
Szop, Szop, Szop, Szopę.../Chop, Chop, Chop, Chopin…, Poland 1999, 12’45’’ 
Mojej mamie i sobie/For my Mother and me, Poland 2000, 2’22’’ 
Wśród nocnej ciszy/In the Stillness of the Night, Poland 2000, 2’30’’  
Śmierć na pięć/Death to Five, Poland 2002, 3’56’’ 
Niestety/Unfortunately, Poland 2004, 13’07’’  
Kizi mizi/Mause and Cat, Poland 2007, 20’24’’ 
Zabij to i wyjedź z tego miasta/Kill it and leave this town (Trailer), Poland 2018, 4’ 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



JEAN-PIERRE LÉAUD 
 
The name Jean-Pierre Léaud immediately brings to mind François Truffaut who, in 1958, chose him at just 
fourteen years of age to play young Antoine Doinel in Les quatre cents coups (The 400 Blows, 1959). The 
partnership between the two lasted twenty years and consisted of seven films that follow the growth of the actor 
and, in part, of Antoine Doinel as a character. Twenty years that saw the flourishing of the Nouvelle Vague. Léaud 
also worked with Jean-Luc Godard, as an assistant but also as an actor and main interpreter in Masculin, féminin 
(Masculine Feminine, 1966) and La chinoise (1967). In 1968 he participated in the protests at the Cannes Film 
Festival, when Godard opened the Estates General of French cinema, an event that gained the favour of most of 
the authors and some members of the jury. Léaud embodies a way of being an actor which exhudes 
nonconformism and generational disquietude: some of his mannerisms, like repeatedly running his hands through 
hair, his emotional hesitancy, the neurotic gait and never defeated immaturity, belong to the history of a period 
that changed culture and behaviour, and forever eroded powerful ideological strongholds. 
But Léaud does not just belong to the French Nouvelle vague. In 1967 he starred in Le départ (The Departure), by 
Polish director Jerzy Skolimowski, a leading representative of the Łódź school. In 1969 he was the protagonist of 
Julien's episode in Porcile (Pigsty) by Pier Paolo Pasolini. In 1971 he was Colin in Out 1, the 760 minutes long 
feature film by Jacques Rivette, prominent representative of the creative hotbed that were the Cahiers du 
Cinéma, and also involved, albeit tangentially, in the Nouvelle vague. 
In 1978, Antoine Doinel's cycle came to an end with L'amour en fuite (Love on the Run): a film ripe with citations 
and references from the other films of the cycle as well as other films by Truffaut: La nuit américaine (Day for 
Night, 1973) and Les deux Anglaises et le continent (Two English Girls, 1971). It was the last film Léaud made 
together with the director who had shaped him: a sum of autobiographical moments that belong to both the 
creator and his character; the final goodbye to a role from which Léaud perhaps has never completely 
emancipated. 
The French actor's career, which in those same years saw him participating in memorable and controversial films 
such as Last Tango in Paris (1973) by Bernardo Bertolucci and La maman et la putain (The Mother and the Whore, 
1973) by Jean Eustache, continues to this day. Important directors such as Aki Kaurismäki, Olivier Assayas and Tsai 
Ming-Liang have called him to play in some of their most beautiful films, respectively I Hired a Contract Killer 
(1990), Irma Vep (1996), Ni na bian ji dian (What Time Is It There?, 2001). Just like he did in the past, Léaud pours 
into the new characters fragility, weakness, meanness, with the same brazen teenager attitude which still 
transpires in his body, although weighed down by age. 
In 2016 he starred in La mort de Louis XIV (The Death of Luis XIV) by Albert Serra; an extraordinary performance 
where he was able to inhabit with intensity and dramatic instinct the challenging role of a great protagonist in the 
history of France. 
 

Jean-Pierre Léaud will be a guest of the Festival from March 9 to 14.  
 

The retrospective is organized in collaboration with the Cineteca di Bologna, where Jean-Pierre Léaud, from 
March 14 to 17, will receive a tribute to 8 films. 
Thursday March 7, at 8 PM, Andrea Chimento will discuss different themes about the French Nouvelle vague, 
in relation to Léaud. At 9.15 PM the movie Le départ will be screened. The meetings will take place in Milan at 
Spazio Oberdan (Viale Vittorio Veneto 2, Milano). 
Thursday March 13, at 9 PM, the movie Baisers volés by François Truffaut will be screened in Brescia at 
Cinema Nuovo Eden. 
 

THE FILMS 
 

Les quatre cents coups/The 400 Blows by François Truffaut, France 1959, 99’  
Antoine et Colette/Antoine and Colette [ép. de L'amour à vingt ans/Love at Twenty] by François Truffaut, France 
1962, 32’ 
Masculin féminin/Masculine Feminine  by Jean-Luc Godard, France, Sweden 1966, 110’    
Le départ/The Departure by Jerzy Skolimowski, Belgium 1967, 93’ 
La chinoise by Jean-Luc Godard, France 1967, 95’ 
Baisers  volés/Stolen Kisses by François Truffaut, France 1968, 90’ 
La concentration/Concentration by Philippe Garrel, France 1968, 90’ 
Domicile conjugale/Bed and Board by François Truffaut, France, Italy 1970, 100’  
La maman et la putain/The Mother and the Whore by Jean Eustache, France 1973, 217’ 



La nuit américaine/Day for Night by François Truffaut, France, Italy 1973, 116’ 
L’amour en fuite/Love on the Run by François Truffaut, France 1979, 94’ 
I Hired a Contract Killer by Aki Kaurismäki, Finland, Sweden, France, Germany, UK 1990, 79’ 
La naissance de l’amour/The Birth of Love by Philippe Garrel, France, Switzerland 1993, 94’  
Irma Vep by Olivier Assayas, France 1996, 99’ 
Pour rire!/Just for Laughs by Lucas Belvaux, France 1996, 100’ 
Le Pornographe/The Pornographer by Bertrand Bonello, France, Canada 1999, 108’ 
L'affaire Marcorelle/The Marcorelle Affair by Serge Le Péron, France 2000, 96’ 
La mort de Louis XIV/The Death of Louis XIV by Albert Serra, France, Portugal, Spain 2016, 115’ 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 



 
KARPO GODINA 
 
One of the absolutely central figures of three decades of Yugoslavian cinema (plus consequently, and up until 
today, three decades of Slovenian cinema), Karpo Godina was always hard, if not impossible, to pinpoint and 
define. Director, director of photography, cinematographer, writer, editor. Half-Slovenian, half-Macedonian, but 
most comfortable at work in former Yugoslavia's Republics of Serbia and Bosnia & Herzegovina. Author of 
numerous both features and shorts, equaly fluent in various documentary, fiction and avantgarde languages. One 
of the key personalities and contributors to the Yugoslavian New Wave, notoriously known also as Black Wave, 
and a frequent & essential collaborator of such luminaries as Želimir Žilnik and Lordan Zafranović. Also an inspiring 
teacher, master photographer, political activist. If there's an underlining element to Godina's vast filmography as a 
director, aside from the obvious fact that most of his films are visually breathtaking, it is an all-permeating sense 
of playfullness and joy, a continuous display of an unhinged freedom of expression, squarely targeted against all 
shapes and forms of repression. In Slovenia he was a collaborator of Filip Robar Dorin, who was also a very special 
figure of that time, founder of one of  the first independent film production companies in Yugoslavia, Filmske 
alternative and as director dealing with problematic social themes and  never hide his point of view.  
In 2016, Karpo Godina was awarded the Underground Spirit prize at the European Film Festival Palić, in Serbia, a 
recognition assigned for exceptional work in the field of independent film and unique poetics developed off the 
film industry mainstream. On this occasion, he said: «All my films have certain message and the only important 
thing for me was to catch a spirit of time. I have always tried to find a new language or a form to implement into 
film». 
In October 2018 Karpo Godina presents at MOMA his first career retrospective in the US, coinciding with the 
exhibition Toward a Concrete Utopia: Architecture in Yugoslavia, 1948–1980. 
 

The three feature films Umetni raj (Artificial Paradise, 1990), Rdeči boogie ali Kaj ti je deklica (Red Boogie, 1982) 
and Splav Meduze (The Raft of Medusa, 1980) will be played with all the short films that the director realized 
during 60s and 70s.  
 

The retrospective is realized in collaboration with Slovenian Film Center, Slovenian Embassy in Italy and the 
Slovenian Cinematheque. 
 

Karpo Godina will be present at Bergamo Film Meeting from March 11 to 14. 
 

Tuesday March 12, at 9 PM, Karpo Godina will be guest in Milano at Film Tv Lab (Via S. Giovanni alla Paglia, 9) 
where he will meet the audience and will present his film Rdeči boogie ali Kaj ti je deklica (Boogie Rosso, 1982). 
Wednesday March 13, at 7 PM, he will meet the Festival audience at BFM Bookshop (Piazza della Libertà).  
 
THE FILMS 
 

Piknik v nedeljo/Sunday Picnic, Jugoslavia, Croatia 1967, 12’ 
Sonce, vsesplošno sonce/Universal Sun, Jugoslavia, Slovenia 1968, 14’ 
Rani radovi/Early Works, by Želimir Žilnik, Jugoslavia, Serbia 1969, 87’ 
Gratinirani možgani Pupilije Ferkeverk/Fried Brains of Pupilia Ferkeverk, Jugoslavia, Slovenia 1970, 15’ 
Zdravi ljudje za razvedrilo/Litany for Happy People, Jugoslavia, Serbia 1971, 14’ 
Manjka mi Sonja Henie/I Miss Sonia Henie by Karpo Godina, Tinto Brass, Mladomir Đorđević, Miloš Forman, Buck 
Henry, Dušan Makavejev, Paul Morrissey, Bogdan Tirnanić, Frederick Wiseman, Jugoslavia, Serbia 1972, 14’ 
O ljubezenskih veščinah ali film s 14441 sliko/On Art of Love or a Film with 14441 Frames, Jugoslavia, Serbia 1972, 
10’ 
The Making of Sonia Henie/La realizzazione di Sonia Henie, Jugoslavia, Serbia 1972, 15’ 
Xenia na gostovanju/Xenia on Tour by Filip Robar Dorin, Jugoslavia, Slovenia 1975, 13’  
Okupacija u 26 slika/Occupation in 26 Pictures by Lordan Zafranović, Jugoslavia, Croatia 1978, 116’ 
Splav Meduze/The Raft of Medusa, Jugoslavia, Serbia, Slovenia 1980, 100’ 
Rdeči boogie ali Kajti je deklica/Red Boogie, Jugoslavia, Slovenia 1982, 85’  
Umetni raj/Artificial Paradise, Jugoslavia, Slovenia 1990, 102’ 
Zgodba gospoda P. F./The Story of Mr. P. F., Slovenia 2002, 88’ 
Karpopotnik/Karpotrotter by Matjaž Ivanišin, Slovenia 2013, 49’  
 



PASOLINI AND THE ARABIAN NIGHTS 
 
A poet, writer and director, considered one of the greatest Italian intellectuals of the twentieth century, this year 
Pier Paolo Pasolini will be the protagonist of a festival event consisting of a photo exhibition, a panel discussion 
and the screening of three films. 
The project, which aims to be an analysis and a journey around the figure and vision of Pasolini, consists of an 
exhibition with photographs of Roberto Villa taken in 1972 on the set of Il fiore delle Mille e una notte (Arabian 
Nights, 1974), a selection of vintage posters and two video stations with rare footages from Appunti per un film 
sull'India (Notes for a film about India, 1967-1968) and Le mura di Sana'a (The Walls of Sana'a 1971). 
Hosted at the former church of La Maddalena and scheduled to take place on March 9-17 2019, the Pasolini and 
the Arabian Nights exhibition will open on Saturday, March 9 at 6.30 PM. 
 

Curated by Roberto Villa and Associazione Culturale Hommelette, the exhibition is promoted by Bergamo Film 
Meeting and sponsored by Centro Studi Pier Pasolini Casarsa della Delizia and Centro Studi – Archivio Pier 
Paolo Pasolini. 
 
PASOLINI AND THE ARABIAN NIGHTS EXPOSITION 
Bergamo, March 9 - 17, 2019 | Ex-Chiesa della Maddalena (Via Sant’Alessandro, 39d) 
Opening hours: Mon. - Fri. 3.30 PM - 7.30 PM | Sat. - Sun. 11.00 AM - 7.30 PM | Free admission 
Opening event: Saturday March 9, 6.30 PM. The photographer Roberto Villa will be present 
 

THE FILMS 
Notes for a film about India, Italy 1967-1968, 33’ 
The Walls of Sana'a, Italy 1971, 13’ 
 

SCREENING 
Bergamo, Auditorium di Piazza della Libertà | Monday March 11 marzo, 11.00 AM  
Il fiore delle Mille e una notte (Arabian Nights, 1974) by Pier Paolo Pasolini, Italy, France 1974, 125’ 
 

PANEL DISCUSSION 
Bergamo, Ex-Chiesa della Maddalena (Via Sant’Alessandro, 39d) 
Saturday March 9, at 4 PM - Free admission  
 

A journey inside and outside the set of Arabian Nights, a journey inside and outside Cinema - Langue et Parole 
(Roberto Villa - photographer and communication scholar); The reality of dreams - The dreamlike dimension of 
Arabian Nights (Roberto Chiesi - film critic and manager of the Centro Studi-Archivio Pier Paolo Pasolini of the 
Cineteca di Bologna); Pasolini's Africa (Primo Giroldini - director, producer, collector); Pasolini and the outskirts of 
the city and the soul (Maria Rita Parsi - psychotherapist, president of the Fondazione Fabbrica della Pace and 
Movimento Bambino Onlus, former member of the UN Committee on the Rights of the Child OHCHR); Synthetic 
emotions i.e. Cinema (Tancredi Militano - brain biologist, expert in new methods of analysis of emotional 
perceptional mechanisms). The meeting will be moderated by Caterina Rossi. 
 

In collaboration with Fondazione Fabbrica della Pace. 
 
LECTIO MAGISTRALIS 
Bergamo, Ex-Chiesa della Maddalena (Via Sant’Alessandro, 39d) 
Sunday March 10, from 3.00 PM to 5.00 PM | Free admission  
Music and Cinema by Enrico Intra (pianist, composer and orchestra conductor) 
 

Wednesday March 13, from 3.00 PM to 5.00 PM | Free admission  
From Theory to Practice - A Freelance on the Film Set by Roberto Villa (photographer and communication scholar) 
 
 
 
 
 

 



ENCOUNTERS: CINEMA AND CONTEMPORARY ART 
NATHALIE DJURBERG AND HANS BERG  
 
The section dedicated to the link between cinema and contemporary art will offer a close-up look on the work of 
Nathalie Djurberg and Hans Berg. The Swedish duo, awarded with the Leone d'Argento at the 2009 Venice 
Biennale, will present the exhibition Nathalie Djurberg and Hans Berg. Rites of Passage (Sala alla Porta 
Sant’Agostino, from March 9 to 31). The artists will meet the audience during the Festival. 
Curated by Stefano Raimondi and Claudia Santeroni, the exhibition develops around a large projection and, at the 
same time, shows the sculptural research carried out by the artists in which the works Sunrise and Sunset and the 
videos Dark Side of the Moon (2017), One Need Not Be a House, The Brain Has Corridors (2018) and Am I Allowed 
to Step On This Nice Carpet (2018) emphasize the flow of time and the dynamism of an ordinary day through the 
use of space, playing with the historical significance of the Porta Sant'Agostino, a place of passage and transit 
called in time to mark the moments of the day through the opening and closing of the gate.  

The exhibition is promoted by the City of Bergamo and is organized by Associazione The Blank, Bergamo Film 
Meeting and Lab 80 film. In collaboration with Giò Marconi (Milan) and with technical contribution of Dielle 
Ceramiche and the partnership with La Torre tappeti. 

 

ENCOUNTERS: CINEMA AND CONTEMPORARY ART 
NATHALIE DJURBERG E HANS BERG. RITES OF PASSAGE 
Bergamo, Sala alla Porta Sant’Agostino - Via della Fara | March 9 - 31, 2019 
From March 9 to 17: Mon. - Fri. 3.30 PM - 7.30 PM | Sat. - Sun. 11.00 AM - 7.30 PM | Free admission  
From March 18 to 31: closed on Monday and Tuesday; same opening hours and admission 
Opening event: Friday March 8, 6.30 PM 

 

VIDEO’ EXHIBITION 
 

Dark Side of the Moon, Sweden 2017, 6’40’’ 
 

One Need Not Be a House, The Brain Has Corridors, Sweden 2018, 8’18’’ 
 

Am I Allowed to Step On This Nice Carpet, Sweden 2018, 6’12’’ 
 
NATHALIE DJUBERG AND HANS BERG MEET THE AUDIENCE 
Saturday March 9, 3.30 PM | Cinema San Marco - Piazzale della Repubblica, 2 
The artists will meet the Festival audience after the screening of the videos Bang Your Little Drums (2012), 
Delights of an Undirected Mind (2016) and Worship (2016). 
 
SCREENINGS 
 

Bang Your Little Drums, Sweden 2012, 10’41’’ 
 

Delights of an Undirected Mind, Sweden 2016, 6’40’’ 
 

Worship, Sweden 2016, 8’26’’ 
 
 
 
 
 
 
 
 
 



BERGAMO FILM MEETING LAUNCHES BERGAMO JAZZ 
 
Bergamo Film Meeting renews its collaboration with Bergamo Jazz also for 2019: the unmissable passing of the 
torch between the two Festivals, united by their international vocation, is scheduled for the afternoon of Sunday 
March 17, and will be divided into two consecutive moments. The first event, at 3.30 PM, will be a screening of 
Alfie  (UK, 1966), one of the most famous and representative films of the English Free Cinema of the '60s, as well 
as one of the most appreciated internationally, bearing the signature of Lewis Gilbert and based on a play by Bill 
Naughton. The soundtrack is also worthy of note, composed and performed by one of the greatest (and still in 
activity) jazz saxophonists of all time: Sonny Rollins. At 6.00 PM the new traditional live scoring of a silent film will 
take place: this time it will be Le Voyage Imaginaire (The Imaginary Voyage, 1926), a comedy by René Clair, scored 
by an unusual brass trio set up specifically for the occasion and including saxophonists Roger Rota and Marco 
Colonna, and clarinettist Francesco Chiapperini. 

  
In collaboration with Bergamo Jazz Festival. 
 
THE FILMS 
 

Sunday March 17 | Bergamo, Auditorium di Piazza della Libertà 
3.30 PM - Alfie, by Lewis Gilbert UK 1966, 114’ 
6.00 PM - Le Voyage Imaginaire, by René Clair France 1925, 80’ 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 



PREVIEWS, CLASSICS, SPECIAL EVENTS  
 
A most diverse section with a very rich offer of proposals, starting with the BFM37 opening event: the Italian 
premiere of the restored version of Metropolis, a masterpiece by Fritz Lang complemented by the live-scoring 
performance by American DJ Jeff Mills in the evocative setting of the former church of Sant'Agostino. The BFM 
closing event, as per tradition, will feature an American comedy classic: Billy Wilder's The Private Life of Sherlock 
Holmes. His Majesty's most famous detective returns as the star of the three Midnight Movie and the Sci-fi 
marathon, for a foray into genre characterised by humour and divertissement.  
Alongside the tributes dedicated to Jonas Mekas (1922-2019) and Jan Švankmajer, the new proposal Lab 80 film 
presents: BFM 5 easy pieces, five films from the previous editions of the Festival, available in video on demand on 
the Lab 80 Vimeo channel for the entire duration of the Festival at the discount price of € 0.99. Finally, a very 
familiar face: Pierino, by Luca Ferri, starring a friend of BFM that many will recognize from the audience. 
 

Friday March 8, 8.30 PM | Bergamo, Ex-Chiesa di Sant’Agostino (P.le Sant’Agostino) 
CINEMIX. JEFF MILLS PLAYS METROPOLIS  
Bergamo Film Meeting will officially inaugurate its 37th edition with a live scoring of Metropolis, Fritz Lang's silent 
masterpiece, presented in a restored version and performed live for the first time in Italy by the legendary 
American deejay Jeff Mills. 
 

Metropolis by Fritz Lang, Germany 1927 149' 
Anno Domini 2026. Metropolis is a large city divided in two. Above: skyscrapers, highways and lush gardens where 
the ruling class lives; below, barracks and alienating factories where the most disadvantaged class lives and works. 
One day, the son of the city owner rebels and travels to the underground city. An amazing futuristic drama that 
aged surprisingly well. 
 

In collaboration with the Municipality of Bergamo, the University of Bergamo and Suono 1981. 
 
Saturday March 16, 8 PM | Bergamo, Auditorium di Piazza della Libertà 
The Private Life of Sherlock Holmes by Billy Wilder, Great Britain, USA 1970, 125’ 
At Holmes' house a woman is desperate after the disappearance of her husband. Together with his trusty sidekick 
Watson, the legendary detective heads to Scotland and ends up in an inn on the shores of Loch Ness. Misogyny, 
drugs, romance, humour and much more ensues. A great film.  
 
Saturday March 9, 5.30 PM | Bergamo, Cinema San Marco (Piazzale della Repubblica, 2) 
Pierino by Luca Ferri, Italy 2018, 70' 
For exactly one year, i.e. for fifty-two Thursdays, the director visited Mr. Pierino in his home from 10.30 to 11.30 
in the morning. Each meeting is informed by the same question: "What did you do this week?". A surprising daily 
report of a cinephile, shot entirely in VHS with an ancient camera. Part of the "Domestic Trilogy" by Luca Ferri. 
 

In collaboration with Lab 80 film.  
 
MIDNIGHT MOVIE 
 

Saturday March 9, 00.10 AM | Bergamo, Auditorium di Piazza della Libertà 
The Adventure of Sherlock Holmes' Smarter Brother by Gene Wilder, USA 1975, 91’ 
The adventures of Sigerson Holmes, brother of the legendary Sherlock, in charge of recovering a precious 
document stolen by the Italian baritone Edoardo Gambetti. Assisted by the trusted Sergeant Sacker, Sigerson 
investigates wreaking havoc everywhere. The Wilder-Feldman comic duo is hilarious. 
 

Saturday March 16, 00.15 AM | Bergamo, Auditorium di Piazza della Libertà 
The Seven-Per-Cent Solution by Herbert Ross, USA, UK 1976, 113’ 
The legendary detective, a drug addict, undergoes a hypnotic treatment by Dr. Freud in Vienna. In the meantime, 
he and his trusty Watson are busy finding a dancer about to be sold to an Arab sultan. A tongue-in-cheek portrait 
of the legendary detective. Impeccable script. 
 

Thursday March 14, 11.50 PM | Bergamo, Auditorium di Piazza della Libertà 
Without a Clue by Thom Eberhardt, UK, 1988, 107’ 
There's a nasty case of counterfeit Pounds to solve and Lord Smithwich asks Sherlock Holmes to intervene. 



Watson, however, has had enough and finally reveals to the press that he is the real genius of the pair. Half 
detective story, half comedy, the film is graced by the impressive performances by Michael Caine and Ben 
Kingsley. 
 
SCI-FI MARATHON 
 

Friday March 15, 00.30 AM | Bergamo, Auditorium di Piazza della Libertà 
The Hound of the Baskervilles by Terence Fisher, UK 1959, 87’ 
Someone is trying to kill the members of the noble Baskerville family one by one. Sherlock Holmes is called to 
shed light on the mystery. He will have to deal with a strange family, many dogs, a fake medium and a very bold 
woman. 
 

The Hound of the Baskervilles by Paul Morrissey, UK 1978, 85’ 
Someone is trying to kill the members of the noble Baskerville family one by one. Sherlock Holmes is called to 
shed light on the mystery. He will have to deal with a strange family, many dogs, a fake medium and a very bold 
woman. 
 
TRIBUTE TO JONAS MEKAS 
 

Saturday March 10, at 3.00 PM | Bergamo, Cinema San Marco (Piazzale della Repubblica, 2) 
Underground New York by Gideon Bachmann, USA 1967, 51' 
A one of a kind behind-the-scenes document that explores the impetuous emergence of New York's underground 
culture in the 1960s, in a period and context that would forever change American culture. 
 

Jonas by Gideon Bachmann, Germany 1968, 32' 
A short but intense journey inside the creative universe of Jonas Mekas and his underground cinema; a cinema 
that - by Mekas' own words in the film - is «not at all important, totally carefree and achievable with a few 
dollars». A masterfully edited film, in constant dialogue with the off-screen space and with an electrifying 
soundtrack. 
 

In collaboration with Cinemazero and Cineteca del Friuli.  
 
GAMeCinema / TRIBUTE TO JAN ŠVANKMAJER 
Sunday March 10, 3 PM | Bergamo, Cinema San Marco (Piazzale della Repubblica, 2) 
Poslední trik pana Schwarcewalldea a pana Edgara/The Last Trick by Jan Švankmajer, Czech Republic 1964, 12' 
Edgar and Schwarzwald are two mimes and magicians who, performing different theatrical tricks of magic for the 
pleasure of an invisible audience, try to overcome each other: the handshakes that are exchanged at the end of 
each performance become more and more charged and threatening, up to the fateful epilogue. 
 

Hmyz/Insects by Jan Švankmajer, Czech Republic, Slovakia 2018, 98' 
A filmmaker gathers a group of amateur actors to rehearse the second act of the play by the Čapek brothersOn 
the life of insects.The film operates on different levels: on the one hand, the theatre company rehearsing a show 
with two finals; on the other, the making of the film and the "making of the making of". 
 

In collaboration with GAMeC – Galleria d'Arte Moderna e Contemporanea di Bergamo and Czech Center in Milan. 
 
LAB 80 PRESENTS: BFM 5 EASY PIECES  
 

Utóélet/Afterlife 
by Virág Zomborácz, Hungary 2014, 95’ | Competition Exhibition BFM 2015 – 1° award 
Enklava/Enclave 
by Goran Radovanović, Serbia, Germany 2015, 92’ | Competition Exhibition BFM 2016 – 1° award 
Domácí péče/Home Care 
by Slávek Horák, Czech Republic, Slovakia 2015, 92’ | Competition Exhibition BFM 2016 – 2° award 
Rebellkirurgen/The Rebel Surgeon 
by Erik Gandini, Sweden 2016, 51’ | Preview BFM 2017 
Fixeur 
by Adrian Sitaru, Romania, France 2016, 98' | Europe Now! BFM 2018 
 

In collaboration with Lab 80 film.  



 
Pierino by Luca Ferri, Italy 2018, 70' 
For exactly one year, i.e. for fifty-two Thursdays, the director visited Mr. Pierino in his home from 10.30 to 11.30 
in the morning. Each meeting is informed by the same question: "What did you do this week?". A surprising daily 
report of a cinephile, shot entirely in VHS with an ancient camera. Part of the "Domestic Trilogy" by Luca Ferri. 
 

In collaboration with Lab 80 film.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



KINO CLUB 
 
Once again, Bergamo Film Meeting reaffirms its commitment to bringing young viewers closer to quality cinema. 
Thanks to the valuable support of UniAcque, all the events of the Kino Club section will be offered for free to the 
participating schools, along with Accadueò al cinema, a special selection of screenings dedicated to environmental 
awareness. 
Live scoring is also on the menu, with the special event La magia del cinema delle origini (The magic of the early 
days cinema): an amazing journey in the genesis of animated cinema, through the masterpieces of Georges 
Méliès and Segundo de Chomón. Performed by the Maestro Gerardo Chimini, the live scoring is scheduled for 
Wednesday, March 13, 2019, 11.00 AM at the Auditorium Piazza della Libertà. 
As usual, the Kino Club section will also renew its collaboration with a prestigious international animation film 
festival: this year it will be the Catalan festival Animac, from Lleida, which will offer a taste of its selection, 
presented by the curator and manager of educational projects Laia Gené. 
 

With the support of UniAcque and the collaboration with Animac di Lleida (ES)  
 
Monday March 11, 9.00 - 11.00 AM (slot I), 11.00 AM - 1.00 PM (slot II) 
Bergamo, Cinema Capitol (via Torquato Tasso, 41) 
Free admission, for pre-school students and their teachers. 
 
THE FILMS 
 

Tout en haut du monde/Long Way North by Rémi Chayé, France, Denmark 2015, 81’ 
Nocturna by Adrià García, Víctor Maldonado, Spain, France 2007, 80’ 
Es wird einmal gewesen sein/One Day Today Will Be Once by Anca Miruna Lăzărescu, Germany 2009, 28’ 
Apele tac/Silent River by Anca Miruna Lăzărescu, Germany, Romania 2011, 31’ 
Die Reise Mit Vater/The Trip We Took With Dad by Anca Miruna Lăzărescu, Germany, Romania, Sweden, Hungary 
2016, 111’ 
Alois Nebel by Tomáš Luňák, Czech Republic, Germany 2011, 84’ 
Sval&Bard - Don't Be An Arctic Litterbug by Giacomo Agnetti, Daniele Di Domenico, Marco Falatti, Gianluca Lo 
Presti, Italy 2015, 2’40’’ 
Sval&Bard - Don't Leave The Settlements Without A Suitable Gun by Giacomo Agnetti, Daniele Di Domenico, 
Marco Falatti, Gianluca Lo Presti, Italy, Norway 2015, 2’51’’ 
Sval&Bard - Leave Old Cultural Remains Alone by Giacomo Agnetti, Daniele Di Domenico, Marco Falatti, Gianluca 
Lo Presti, Italy, Norway 2015, 2’48’’ 
 
THE MAGIC OF THE EARLY DAYS CINEMA 
 

Wednesday March 13, 11.20 AM | Bergamo, Auditorium di Piazza della Libertà  
The live-scoring performance is free for all the Festival audience. 
 
Partie de cartes/Card Party by Georges Méliès, France, 1896, 1'08’’ 
Après le bal o Le bain/After The Ball by Georges Méliès, France 1897, 1’11’’ 
L'auberge ensorcelée/The Bewitched Inn/La locanda stregata by Georges Méliès, France, 1897, 1’59’’ 
Le chateau hanté/The Haunted Castle/Il castello stregato by Georges Méliès, France 1897, 40’’ 
La lune à un mètre/An Astronomer's Dream by Georges Méliès, France 1898, 3’11’’ 
Panorama pris d'un train en marche/Panorama From Top Of Moving Train by Georges Méliès, France 1898, 1’05’’ 
Un homme de têtes/Four Troublesome Heads o Four Heads Are Better Than One by Georges Méliès, France 1898, 
1’06’’13 
L'affaire Dreyfus/The Dreyfus Affair by Georges Méliès, France 1899, 10’41’’ 
Déshabillage impossible by Georges Méliès, France 1900, 1'53’’ 
L'homme-orquestre/The One Man Band by Georges Méliès, France 1900, 1’30’’ 
L'homme à la tête en caoutchouc/The Man With The Rubber Head by Georges Méliès, France 1901, 2’29’’ 
Los héroes del sitio de Zaragoza by Segundo de Chomón, Spain 1903, 3’31'' 
El parque de Barcelona al crepúsculo/Barcelone Parc au crépuscule/Barcelona Park by Segundo de Chomón, Spain 
1904, 2’ 



La barba rebelde/Ah! La barbe/Ah! Beard - A Funny Shave by Segundo de Chomón, France 1905, 1’50’’ 
Le roi des dolares/King of Dollars by Segundo de Chomón, Spain 1905, 1’47’’ 
Plongeur fantastique/The Fantastic Diver by Segundo de Chomón, France 1905, 1’41’’ 
Une excursion incohérente/A Panicky Pic-Nic by Segundo de Chomón, France 1906, 8’17’’ 
El hotel eléctrico/The Electric Hotel by Segundo de Chomón, France 1908, 6’53’’ 
Gérone, La Venise espagnole/Gerone, The Venice Of Spain by Segundo de Chomón, Spain 1912, 3’14’’ 
Le voleur invisible/The Invisible Thief by Segundo de Chomón, France 1909, 5’38’’ 
Métamorphoses/Metamorphoses by Segundo de Chomón, Spain, France 1912, 4’45’’ 
 
ANIMAC'S SHORT FILM 
 

Monday March 11, 11.00 AM| Bergamo, Cinema Capitol (via Torquato Tasso, 41) 
Free admission, for middle and high school students and their teachers. 
 

Tuesday March 12, 9.00 AM | Sala Funi - Ubi Banca (Piazza Cavalieri di Vittorio Veneto, 8) 
Free admission, for pre-school students and their teachers. 
 

Wednesday March 13, 9.00 AM | Bergamo, Cinema Capitol (via Torquato Tasso, 41) 
Free admission, for middle and high school students and their teachers. 
 

They Hunt by Rhys Byfield, UK 2018, 14’23’’ 
L'ogre/The Ogre by Laurène Braibant, France 2016, 9’42’’ 
Pointy by Amy Bruning, UK 2018, 4’42’’ 
Ranaway by Georgina Díaz, Arturo Lacal, Alba Medinyà, Vanessa Silva, Spain 2017, 7’02’’ 
Crankub by Sara Esteban, Martí Montañola, Spain 2017, 2’46’’ 
Eiskalt erwischt/Frozen Fun by Verena Fels, Germany 2015, 3’53’’ 
Medo Trapavko/Easygoing Teddy by Tomislav Gregl, Croatia 2017, 8’ 
Negative Space by Ru Kuwahata, Max Porter, France 2017, 5’30’’ 
Кораблик/The Little Ship by Anastasia Makhlina, Russia 2018, 5’31’’ 
Bijela vrana/A White Crow by Miran Miošić, Croatia 2018, 9’ 
Floreana by Lou Morton, Denmark 2018, 4’05’’ 
Widdershins by Simon P. Biggs, Scotland 2018, 11’14’’ 
Tête à tête by Natasha Tonkin, UK 2017, 7’41’’ 
O Matko!/Oh Mother! by Paulina Ziółkowska Poland 2017, 12’15’’ 
 
CARTONI ANIMATI... IN CORSIA! 
 

Wednesday March 13, 11.00 AM | Bergamo, Auditorium di Piazza della Libertà  
The live-scoring performance is free for all the Festival audience. 
 

Mare mosso, AA.VV. - Ward of Ospedale dei Bambini di Brescia, Italy 2018, 2’ 
Pezzetti #6, AA.VV. - Ward of Ospedale dei Bambini di Brescia, Italy 2018, 11’27’’ 
 
 

 
 
 
 
 
 
 
 
 



THE EDUCATIONAL PROPOSALS  
 
Masterclass 

Mariusz Wilczyński | Animated Cinema  
Sunday March 10, 3 PM | Brescia, AviscoLAB at MO.CA (via Moretto, 78) 
The meeting will be held in Polish, with Italian translation.  
 

In collaboration with AVISCO 

Bent Hamer | EUROPE, NOW!  
Friday March 15, 3 - 4.30 PM | Brescia, LABA - Libera Accademia di Belle Arti (via Don Giacomo Vender, 66) 
The masterclass will be held in English, with Italian translation.  
 

Rafael Cobos | EUROPE, NOW! 
Thursday March 14, 2.30 - 4.30 PM 
Milano, Civica Scuola di Cinema Luchino Visconti – Fondazione FM (viale Fulvio Testi, 121) 
The masterclass will be held in Spanish, with Italian translation. 
For info and registration: formazione@bergamofilmmeeting.it. No participation fee 
 
Workshop 
 

Anima Blu - Videoactive Activity workshop for 5-years-old children 
Saturday March 9, 3 - 6 PM | Bergamo, Spazi educativi c/o Accademia Carrara (Piazza Giacomo Carrara 82)  
A computer, a camera and an handheld set, allow to a children group to discover the magic of motion. But 
technology doesn't take the place of dextery: participants can build their own characters with clay following an 
unique suggestion: the use of blue colour. 
 

In collaboration with UniAcque and Accademia Carrara 
 
Silkscreen printing theoretical-practical workshop 
Sunday March 17, 10.30 - 12.30 AM | Bergamo, Libreria Incrocio Quarenghi (via Quarenghi, 32) 
Back by popular demand and promoted by Corpoc, print studio based in Bergamo, the workshop is aimed at 
graphic artists, illustrators or even just aficionados. During the two available hours, the stages of screenprinting 
will be explained in detail: from the frame to the chosen surface. 
Target: 16 and older  - Max number of participants: 20. 
For info and registration: formazione@bergamofilmmeeting.it. No participation fee 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



DAILY STRIP: THE FESTIVAL SEEN THROUGH COMICS 
 
The Festival event dedicated to comics turns 5 years old. Once again in 2019 four of the best Italian illustrators 
will chronicle the Festival through their daily strips, sharing their BFM37 adventure from the movie theatre to the 
projection booth, exploring every secret corner of the next edition.  
Alessandro Baronciani, Loputyn, Squaz and SerT will keep us updated during the whole 9 days of the Festival: 
together with them, writer Simone Tempia will once again be the MC and host of the event, doing the honours 
and presenting our guests to the public. 
As usual, the daily strips will be printed live by Corpoc through the magical process that is silk-screen printing. All 
cartoonist publications and screen prints will be available in BFM Bookshop (Piazza Libertà) from the 9th to the 
17th of March. 
 

In collaboration with Corpoc, Incrocio Quarenghi Bookshop and Birrificio Elav. 
 
SPECIAL EVENT 
 

Alessandro Baronciani and Le ragazze nello studio Munari  
Sunday, March 10, 6 PM | “F. Galmozzi” Conference Hall (via T. Tasso, 4 - first floor) 
Alessandro Baronciani will read and (re)draw, in a performance setting, his graphic novel Le ragazze nello studio di 
Munari. Published by Bao Publishing, the new edition features some revisited illustrations and a variant cover. 
 

Alessandro Baronciani  
Alessandro Baronciani is a cartoonist, illustrator, art director, graphic artist and musician. Born in 1974 in Pesaro 
but Milanese by adoption, he published for "La Repubblica XL" and "Rumore Magazine". Lead vocalist and punk 
musician with the "Altro" band, he gave life to the darkwave project named "Tante Anna". In 2006, he published 
for Black Velvet Una storia a fumetti, a collection of his first self-published works. Also printed by Black Velvet are 
Quando tutto diventò blu and Le ragazze nello studio di Munari. In 2013 he began a collaboration with BAO 
Publishing, for which he published the collection Raccolta – 1992/2012. In 2015, for BAO Publishing still, he 
published La distanza, written by singer-songwriter Colapesce. His latest work is Negativa (2018). 
 

THE PROTAGONISTS 
 

SerT | Monday, March 11, 8 PM - Bergamo, Elav Meeting Point (Piazza della Libertà) 
SerT, a.k.a. Stefano Togni, is a cartoonist from Bergamo who loves small formats, a passion he tries as much as 
possible to reconcile with the debts he has contracted with large formats. He is completing his first comic story, 
Sergio. 
 

Loputyn | Wednesday, March 13, 8 PM - Elav Meeting Point (Piazza della Libertà) 
Jessica Cioffi, a.k.a Loputyn, is a young Italian graphic artist appreciated for her illustrations in the Lolita fashion 
field, a Japan-born trend inspired by Victorian clothing. Her first 'Italian manga' is Cotton Tales, a horror story set 
in a Victorian background and published by Shockdom in 2015. 
 
Squaz | Friday, 15 March, 8 PM - Elav Meeting Point (Piazza della Libertà) 
A cartoonist and illustrator born in Taranto in 1970, he has collaborated with some of the top circulation Italian 
magazines (Republic XL, Frigidaire, Rolling Stone, Inguine Ma (h) gazine, Il Male, Linus, Internazionale, La Lettura). 
He has created illustrations for magazines and album covers for Feltrinelli, Yoox.com and Cohn & Wolfe, as well as 
for various Italian musicians including Tsigoti, Daniele Sepe and Caparezza. His works include Entertainment! (Ed. 
Interculturali), Pandemonio (Fernandel Ed. texts by Gianluca Morozzi), Minus Habens and Dimmi La Verità (both 
for Grrrzetic Ed.), Le 5 Fasi with the DUMMY collective (Edizioni BD) and Macchina Suprema (Giuda Edizioni).  
 

The meetings will be moderated by journalist and writer Simone Tempia. 
 
 
 
 
 



THE FESTIVAL AND AROUND 
 
Meet the Authors 
BFM, also for this year, give importance to meetings with the movie’s protagonists and to the book presentations. 
From March 9 to 17 BFM Bookshop, a little bookshop with a rich selection of  cinematographic volumes and 
gadgets, will offer to the audience various occasion to follow-up. 
 

Volunteers 
The audience support continues to allow the realisation of one of the most prestigious events in the national and 
international scene. We want, once again, remember how important is, for Bergamo Film Meeting, the energy of 
the young volunteers of the Festival. For this edition will be 60 guys, students and movie-buffs that will help the 
organizers staff: we want to say Thank you to all of them. 
 
SPECIAL EVENTS  

 

BFM IN VERONA 
Thursday 7 March, at 4.30, 7.00 and 9.30 PM | Verona, Cinema Kappadue (via Antonio Rosmini, 1),   
Bergamo Film Meeting presents Secret Ingredient (Iscelitel, 2017) by Gjorce Stavreski 
 

Iscelitel/Secret Ingredient 
by Gjorce Stavreski, Macedonia, Greece 2017, 104’ 
Skopje, Macedonia. With the economy in recession and wage payments months overdue Vele, a mechanic who 
work in a train depot, struggles to afford medicine for his ailing father afflicted with a cancer. When he 
accidentally finds in a wagon a packet of marijuana, clandestinely smuggled and hidden on an incoming train, he 
steals it to make a cake for his father, to relieve his pains and passing it off as an experimental new treatment. 
Soon the grapevine is buzzing with news of Vele’s miraculous healing powers and he suddenly finds himself 
cornered by an odd-couple of gangster goons on the trail of the drugs and the nosy neighbors who queue outside 
his apartment door to clamor the recipe for the “healing” cake. 
 

In collaboration with Circolo del Cinema di Verona. 
 
THE PERFECT RECIPE 
Film and Film Criticism at lunch break 
For three consecutive days during BFM, Cineforum will be hosting a one-of-a-kind lunch break in the company of 
three great names of Italian film criticism. 
 

Bergamo, Sala Conferenze Ferruccio Galmozzi - first floor (via Tasso, 4) 
 

Thursday March 14, 12.30 PM | Qui est Antoine Doinel?  
Enrico Magrelli (Author and host of the "Hollywood Party" show on Rai Radio 3) 
 

Friday March 15, 12.30 PM | I labirinti di Metropolis 
Paolo Mereghetti (Film critic of the Corriere della Sera) 
 

Saturday March 16, 12.30 PM | Sherlock Holmes e gli altri  
Emanuela Martini (Director of the Torino Film Festival, historical member of Cineforum and former co-director of 
Bergamo Film Meeting) 
 

All three panels will be followed by a refreshment, for those wishing to continue the discussion about cinema in 
the informal and convivial atmosphere typical of BFM. The program is curated by Roberto Manassero, Chiara 
Borroni and Lorenzo Rossi, who will also host and moderate the panels. 
 

In collaboration with Cineforum. 
 

Admission fee for each panel: €10; reduced fee (Support BFM donors, BFM 37 accreditation holders and Cineforum 
subscribers): €7 (please notify via e-mail to web@cineforum.it the panel you want to participate to). Subscription 
for all three panels: €25; Reduced fee (Support BFM donors, BFM 37 accreditation holders and Cineforum 
subscribers): €18 | Purchase on www.cinebuy.com or directly at the event venue. 
 



SALA FUNI 
Tuesday March 12, at 9 AM | Sala Funi - Ubi Banca (Piazza Cavalieri di Vittorio Veneto, 8) 
Free admission, for pre-school students and their teachers. 
A fun experience to approach quality cinema. The initiative is reserved to children who, in this occasion, could 
take part to essai short film screenings.  
 

In collaboration with UBI Banca. 
 
Re-framing Home Movies: Heritage Regained 
Saturday March 16, at 4 PM | Bergamo, Sala Conferenze Ferruccio Galmozzi - first floor (via Tasso, 4) 
Reframing Home Movies - Heritage Regained is an advanced course, his aim is to hand over knowledge, 
methodology, technical and artistic skills for the analysis, archival treatment, and recontextualization of amateur 
footage. In conclusion of the project the ten valorisation projects realized by the participating artists are 
presented. 
 

In collaboration with Cinescatti. 
 
APERITOON SPECIAL in BERGAMO 
Saturday March 16, at 8 PM | ELAV CIRCUS (via Madonna della Neve, 3) - Free admission  
The format was born in Turin from an Emiliano Fasano’s idea. It connects operators, scholars and who loves 
cinema to exchange opinions and advice on animation world in an informal context. Bruno Bozzetto, one of the 
most famous Italian  animator, will be guest of Aperitoon BFM 37. 
 
ELAV Meeting Point 
From March 7 (11.00 - 00.00 AM), this space managed by the Elav Independent Brewery, long-time partner of 
Bergamo Film Meeting, from 7 March (11.00 - 24.00) will host the Festival companion programming: a meeting 
point with live music events, DJ sets and a small catering service provided by Elav, with craft beers including the 
official Festival brew. The food offer will also be complemented throughout the Festival by the Granopuro and, in 
rotation on weekends, the Meatball and Belin food trucks.  
 
UBI CITY 
For this Festival edition, thanks to UBI Banca partnership, BFM 37 Accreditation, Guests and Press Office will host 
in UBI CITY spaces (Piazza Vittorio Veneto).  
 
Services and facilities 
 

ATB and TEB 
Thanks to BFM’s partnership with ATB and TEB, public transport (including buses, trams, cable cars) will be free to 
all season ticket holders on Saturday March 9 and 16 and Sunday March 10 and 17. 
Info: atb.bergamo.it 
 
PEDALOPOLIS 
Bergamo Film Meeting’s partnership with Pedalopolis will continue in 2019. The association offers to BFM 37 
accredited guests and season ticket holders special discount rates on rent-a-bike services at Ciclostazione 42 
(Piazzale della Stazione, Bergamo). A free and attended parking lot will also be offered to all Festival attendees at 
Piazza Libertà. Info: pedalopolis.org 
 
CAR SHARING E-Vai 
Bergamo Film Meeting has partnered with car sharing E-vai, a practical and eco-friendly solution to drive the 37th 
edition guests around Bergamo. Info: e-vai.com 
 

OFFICIAL APP FOR iOS AND ANDROID 
The Festival smartphone App for iOS and Android, convey in a simple way the Official website content, adding 
some function, like favourite movies, the notifications and all the content connected with the different venues. Is 
a useful guide to enter all the Festival content: programme, photos, trailer, videos, map of the venues, link with 
social network and all the other informations. Available on iTunes and Google Play. 
 



 
BERGAMO FILM MEETING 
37th edition, March 9 - 17, 2019 
 

VENUES 
Auditorium, Piazza della Libertà - Bergamo 
Cinema San Marco, Piazzale della Repubblica, 2 - Bergamo 
Cinema Capitol, via Tasso, 41 - Bergamo 
Ex-Chiesa di Sant'Agostino, P.le Sant'Agostino - Bergamo Alta 
Sala alla Porta Sant'Agostino, via Porta Dipinta, 46 - Bergamo 
Ex-Chiesa della Maddalena, via Sant'Alessandro 39/b - Bergamo  
Accademia Carrara, Piazza Giacomo Carrara, 82 - Bergamo 
Libreria Incrocio Quarenghi, via Giacomo Quarenghi, 32 - Bergamo 
Sala Conferenze F. Galmozzi, via Tasso, 4 - Bergamo 
Accreditation, Guests, Press Office -  Ubi City, Piazza Vittorio Veneto, 6 - Bergamo  
Sala Funi, Piazza Vittorio Veneto, 6 - Bergamo  
Ticket Office  - Info Point, Piazza della Libertà - Bergamo 
Elav Meeting Point, Piazza della Libertà - Bergamo 
BFM Bookshop - Spazio Incontri, Piazza della Libertà - Bergamo 
 

TICKETS / SUBSCRIPTIONS 
Time slot I – II ticket (morning, afternoon): 7 euros 
Time slot  III ticket (evening): 10 euros 
Subscriptions: full price 55 euros, reduced price* 45 euros, SUPPORT BFM special price 40 euros, daily ticket 15 euros 
(*2019 Edition reduction valid for Lab 80 members, under 26s, members, employees and customers of UBI Banca, Elav 
Card holders, ATB and TEB subscribers and employees, CGIL and Carrara CARD cardholder).  
Subscription allow you to have the publication and the shopping bag of Bergamo Film Meeting 2019. 
The ticket office is open from 12.00 AM on Saturday March 9 till 10.00 PM on Sunday March 17, 2019 at Atrio del 
Palazzo della Libertà, in Piazza Libertà (Bergamo).  
Subscription are available on-line on the website bergamofilmmeeting.it 
We do not accept reservations of seats in the venues. No pre-sale tickets available. 
 

GUESTS AND ACCREDITATION OFFICE 
Ubi City - Accreditation, Guests, Press Office, Piazza Vittorio Veneto, 6 - Bergamo  
Saturday 9 and Sunday 10 March: 10.00 AM - 7.00 PM 
All the other days, until Saturday 16 March: 10.00 AM - 1.00 PM | 2.30 PM - 7.00 PM 
 

PRESS OFFICE 
Ubi City - Accreditation, Guests, Press Office, Piazza Vittorio Veneto, 6 - Bergamo  
From Saturday March 9 to Saturday 16: 10.00 AM - 1.00 PM | 3 - 6.30 PM 
 

PRESS ACCREDITATION 
Online form available on the website: www.bergamofilmmeeting.it/accreditation  
Cost of the accreditation: 15 euros, secretarial expenses 
For more informations: accrediti@bergamofilmmeeting.it | Tel. +39 035 363087 
PRESS AREA 
Photos and press releases are available in the restricted area: bergamofilmmeeting.it/Texts/press_area   
USERNAME: bfm2019 | PASSWORD: press_bfm2019 
 

PUBLICATION 
General Catalogue BFM 37 
 

Exhibition 
PASOLINI AND THE ARABIAN NIGHTS EXPOSITION 
Bergamo, March 9 - 17, 2019 | Ex-Chiesa della Maddalena (Via Sant’Alessandro, 39d) 
Opening hours: Mon. - Fri. 3.30 PM - 7.30 PM | Sat. - Sun. 11.00 AM - 7.30 PM | Free admission 
Opening event: Saturday March 9, 6.30 PM.  
NATHALIE DJURBERG E HANS BERG. RITES OF PASSAGE 
Bergamo, March 9 - 31, 2019 | Sala alla Porta Sant’Agostino (Via della Fara)  
From March 9 to 17: Mon. - Fri. 3.30 PM - 7.30 PM | Sat. - Sun. 11.00 AM - 7.30 PM | Free admission  
From March 18 to 31: closed on Monday and Tuesday; same opening hours and admission 
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